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politics 
& the evolution 
of Real Person 
Fanfiction
Fanfiction enthusiast Fay Jessop 
explores the murky water of Real 
Person Fiction – and finds the 
coalition government has become 
a source of rather intriguing 
narratives.

For years, fans of films, books, television 
shows and computer games have been writing 
fanfiction, stories that are their own creation, 
about their favourite characters. Now, it would 
seem that fandom has entered the mainstream.

While conventional fanfiction has been 
around since at least the 1960s, the sub-
genre of real person fiction, RPF for short, is a 
reasonably new invention in its modern form, 
and, until recently, was something that was 
even more of an underground phenomenon 
than ‘normal’ fanfic. RPF writers hid behind 
online aliases, closed fan communities and fear 
of litigation, and shared their fannish creations 
with a select group of like-minded people. 

A year ago, the only mainstream mention 
of RPF was the court case of Darryn Walker, 
who wrote a not-at-all representative, and 
frankly rather shady piece of RPF about the 
slaughter of Girls Aloud. All this has changed 
with the dawn of this year’s general election, 
and the subsequent coalition government. So 
is this shift in how we, the audience perceive 
our politicians something to be lauded, or is it 
merely another example of the dumbing down 
of politics and current affairs?

To fully appreciate this shift, it is important 
to note that real person fiction is a sub-
genre that is contentious, even without the 
court cases. The notion of writing about your 
favourite characters from a book or film is 
one thing, and, whilst undoubtedly infringing 
copyright, it is essentially harmless. No one’s 
really going to care if you write about Arwen 
and Aragorn’s future life after their wedding, 
and if you want to put the Doctor and Rose 
Tyler back together in the Tardis, then all well 
and good. Shove your story, vid or fanart up 
on the internet via fanfiction.net or one of the 
online communities, and at least some of the 
fans will probably tell you you’re wonderful. 

However, the ethics of RPF are a little more 
complicated than who owns the copyright. 
Where does the line between the public and 
the private fall? What is counted as someone’s 
‘public’ persona, as evidenced by their body 
of television or film work, and their ‘private’ 
persona that fans can only guess at? Can you 
really write a story about James May living with 
his cat, storing his cat food tins in alphabetical 
order with it with a clear conscience? 

RPF first came to my attention in 2001, 
when I stumbled across a series of fanfics 

written about the actors from the Lord of 
the Rings films. In shocked fascination I read 
about a fictional budding romance (known as 
‘slash’) between Viggo ‘Aragorn’ Mortensen 
and Orlando ‘Legolas’ Bloom. The fic was well 
written, thoughtful and well paced. But it was 
about very real people. The personification of 
Viggo Mortensen was that of a mature, sensible, 
poetry reading and writing, manly individual, 
not dissimilar to his character from LoTR. 
Orlando was personified as in need of guidance, 
passionate, young and rather naive. The fic 
explored a dynamic between the two men 
that many fans allude to from the film footage 
itself, and was, despite my reservations about 
the sub-genre, compelling reading. However, 
it did leave me with a rather uncomfortably 
voyeuristic sensation of invading the privacy 
of two men, albeit highly famous actors, that 
I couldn’t quite square with my enjoyment of 
the fic. How far does an actor’s public persona 
extend into the public domain? And is it ethical 
to take liberties with that persona in order to 
construct your own fiction around that person?

This is what makes the current fannish 
obsession with coalition politics so surprising. 
Unlike the rather underground nature of other 
versions of RPF (and there are many), this 
version of RPF is all over the mainstream media. 
In fact, even Guardian journalists are doing it! 
Simon Jenkins in his article ‘Through coalition, 
Nick Clegg chose glory in death’ writes a tongue 
in cheek opening paragraph:

Admit it, Clegg, you’re in love. You rise each 
morning with that ache of uncertainty in your 
breast. You choose that tie, that suit, those 
shoes with him in mind. You scurry early to 
the office, practising the phrase that will 
please him, the gesture he will notice. When 
you first see him in the corridor … you can’t 
help it. The knees go. He is adorable.
The media itself has presented the audience 

with a ‘marriage’ between Nick Clegg and David 
Cameron that has captured the imaginations of 
journalists and the wider audience. Politics, and 
political RPF, has become a fandom that has 
exploded.

And it’s not just general fiction that has been 
generated by the media’s seeming obsession 
with the Cameron/Clegg bromance. Clameron, 
as it is known in fandom circles, has sparked 
a multitude of written stories, fanvids and 
graphics all devoted to the romantic pairing 
of the Prime Minister and his Deputy. From 
Sparingett’s offerings on YouTube about the 
coalition’s romantic and sexual potential 
(check out her Cameron/Clegg/Osbourne vid 
‘Crazier’ – it’s not only supremely well edited 
but very convincing!) to my own satirical take 
on Clameron set to the Cranberries’ Linger, the 
coalition and its characters have captured the 

imagination of the audience – and not just for 
their policies.

But the key to understanding this version 
of RPF is to realize that this creativity isn’t 
just coming from the audience. The moral 
ambiguities of real person fiction (and even 
real person slash) seem less concerning when 
you find that institutions such as the BBC’s own 
Politics Show is playing the same game! The 
tongue-in-cheek video montage set to Michael 
Bolton’s cheesy love song ‘How Can We Be 
Lovers If We Can’t Be Friends?’ is as homoerotic 
as any fan creation. As Wyvernchick puts it:

We see Clameron not only because we 
slash real people into unlikely situations, 
but because we have been presented with 
Clameron.
There is no doubt that the coalition’s spin 

doctors and media types have spotted an 
advantage in presenting the audience with 
a marriage/civil partnership metaphor, and 
in these cynical political times, any audience 
engagement has got to be a benefit. 

And therein lies the difference. While any 
follower of politics would argue, rightly, that 
governance should be all about policy, this 
new (well) hung parliament has attracted a 
new audience of its own that has as much to 
do with fannish creativity as it does with policy. 
Is it merely politics lite, the cult of personality 
mixed with a bunch of overactive fangirl and 
fanboy imaginations? Or does it herald the 
beginning of a resurgence of interest in politics 
and political figures that is long overdue? Either 
way, one thing’s for certain; politics has never 
been so hot.

Fay Jessop is Head of Media at Blackwell School in North 

Somerset – and a die-hard fanfiction fan.
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